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Linden Duo 
Kimberl_y M. R.isinger, F/ute 
Angelo L. f avis, Guitar 
I This is the sixteenth program of the loo+-2005 season. 
I 
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t e Petite suite medievale was inspired by the Renaissance. The four movements were itten using church modes, and quotations from the music of Renaissance French composers 
are sprinkled throughout. The climax is in the third movement, where Demillac specifically l efers to a poem by Pierre de Ronsard, the head of the most important school of French poetry nd the man credited with elevating the French language to the same level as classical Latin 
nd Greek. 
transfiguration, written for and dedicated to Kimberly McCoul Risinger and Angelo L. avis, is a single-movement work for flute and guitar. It features two principal ideas: a slow, 
ightly fragmented melody treated imitatively between the two instruments; and a contrasting 
lyrical, effusive melody based on a rising, repeated-note motive, marked Forlorn. The latter 
. heme gradually evolves into a tremolo guitar setting and provides the climax of the 
r ovement. The return of the opening theme is solemn and undergirded by the tolling of a 
single bass note in the guitar throughout. The title refers to several aspects of the "inner 
workings" of the piece. For example, the four ascending notes of the Forlorn theme are based I n the four central notes of the ·opening theme---two contrasting melodies, one transfiguring he other. 
L'Histoire du Tango is a journey through the different phases of development of the 
IIArgentine tango. Borde/ 1900 paints a picture of tum-of-the-century Buenos Aires and the 
a ood-natured chatter of the French, Italian, and Spanish women who teased the policemen, 
thieves, sailors, and riffraff who came to see them. In Cafe 1930, the tango becomes more 
musical and romantic. The movements are slower, with new and often melancholy harmonies. 
• lt is a tango more for listening than for dancing. Nightclub 1960 represents the fusion of 
lllsrazilian bossa nova with the new Argentine tango. The last movement represents the tango 
of today and of the future, influenced by the music of Bartok, Stravinsky, and other 
composers. 
l anyon Echoes was inspired by a book called the The Flute Player, a simple and beautifully 
illustrated retelling of an Apache folktale by Michael Lacapa. It is the story of two young i paches from different areas of a large canyon, where the streams ripple and the wind sings n the cottonwoods. They meet at a Hoop Dance and dance only with each other. The next 
ay, as the girl works up on the side of the canyon in her father's fields, the boy sits below by 
a stream and plays his flute for her. She puts a leaf in the stream, which flows down to him, l o he knows she hears. This continues for a time, until the boy is woken one morning and told e is of age to join the hunt - a journey of some weeks. The girl still listens each day for the 
ute until, feeling abandoned, she falls ill and dies. When the boy returns, he runs to play for 
her - but there is no leaf. When he learns of her death, he disappears into the hills and his 
1f1ute still echoes when the breezes blow through the cottonwoods and the streams still ripple 
• n the canyon. , 
Tre Divertimenti was composed during the summer of 1994. The three pieces follow ternary fv:ructures, including tempo (fast-slow-fast). Although each piece includes individual thematic aterial and a contrasting character, the three divertimenti share the same Phrygian flavor, so 
ypical in guitar music. The first divertimento is essentially intimate, developing a murmuring 
dialogue between the two instruments. The central divertimento is especially bucolic and f ical with expressive and wavy lines in the flute. The last divertimento is more rhythmic, ith metric changes and a central part texturally more relaxed, but always continuing the 
otoric flow of the piece. 
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Upcoming Events I 
October I 06 * Chamber Music for Piano and Strings Kemp Recital Hall 8:00 p.m. 
07 * Senior Recital , Randi Morrison, soprano Kemp Recital Hall 7:00 p.m. 
08 * Guest Artist Series: Marcia Spence, horn; Kemp Recital Hall 6:00 p.m. 
Dan Willett, oboe & Simon Sargon, piano 
09 * Senior Recital, Eleanor Lefferts, mezzo soprano Kemp Recital Hall 1:00 p.m. I 09 * Graduate Recital , Griffin James, euphonium Kemp Recital Hall 2:30 p.m. 
09 Bandarama! Braden Auditorium 7:30 p.m. I 
10 Symphonic Winds & Symphonic Band CPA Concert Hall 3:00 p.m. 
10 * Graduate Recital, Jason Binde, trombone Kemp Recital Hall 7:00 p.m. I 
12 Faculty Jazz Ensemble CPA Concert Hall 8:00 p.m. 
13 Guest Artist Series: Stephen Aron, guitar Kemp Recital Hall 7:30 p.m. I 
15 * Senior Recital, Kevin Prina, baritone Kemp Recital Hall 7:30 p.m. 
16 ISU Invitational Marching Band Championship Hancock Stadium Varies I 
16 * Senior Recital , Abigail Bentsen, tuba Kemp Recital Hall 12:30 p.m. 
17 ISU Symphony Orchestra & Choirs CPA Concert Hall 3:00 p.m. I 
17 * Senior Recital, Courtney Custis, mezzo soprano Kemp Recital Hall 7:00 p.m. 
19 * Convocation Concert CPA Concert Hall 11 :00 a.m. I 
20 Trombone Choir CPA Concert Hall 8:00 p.m. 
22 * Graduate Recital, Wendy Moss, soprano Kemp Recital Hall 6:30 p.m. I 
22 "Prism" CPA Concert Hall 8:00 p.m. 
24 * Senior Recital, Elizabeth Gero, soprano Kemp Recital Hall 4:00 p.m. I 
29 * Octu bafest 1 Kemp Recital Hall 8:00 p.m. 
30 Octubafest ll CPA Concert Hall 3:00 p.m. I 
30 H,lloween Concert: J,zz tnse,,,bl« ! & n CPA Concert Hall 8:00 p.m. 
I Concert events, locations and times are subject to change. 
* indicates free concerts 
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